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Annotations indicate: a = actor/actress; d = director; f = film; m = musician; p = producer; s 


= screenwriter; tv = television series 


Aimée, Anouk a 
Stubbs, John C. “Fellini’s Portrait of the Creative 
Artist.” 41.4 (summer 2002): 116-31 


Aldrich, Robert d 

Hankin, Kelly. “Lesbian Locations: The Produc- 
tion of Lesbian Bar Space in The Killing of Sister 
George.” 41.1 (fall 2001): 3-27. 


Alone. Life Wastes Andy Hardy f(dMar- 
tin Arnold, 1997) 

Wees, William C. “The Ambiguous Aura of Hol- 
lywood Stars in Avant-Garde Found-Footage 
Films.” 41.2 (winter 2002): 3-18. 


Antonioni, Michelangelo d 

Bodroghkozy, Aniko. “Reel Revolutionaries: An 
Examination of Hollywood's Cycle of 1960s Youth 
Rebellion Films.” 41.3 (spring 2002): 38-58. 


Arnold, Martin d 

Wees, William C. “The Ambiguous Aura of Hol- 
lywood Stars in Avant-Garde Found-Footage 
Films.” 41.2 (winter 2002): 3-18. 


Baby Face f(d Alfred E Green, 1933) 
Stanfield, Peter. “An Excursion into the Lower 
Depths: Hollywood, Urban Primitivism, and St. 
Louis Blues, 1929-1937.” 41.2 (winter 2002): 84— 
108. 


Beau Geste f(d William Wellman, 1939) 
Eisele, John C. “The Wild East: Deconstructing 
the Language of Genre in the Hollywood East- 
ern.” 41.4 (summer 2002): 68-94 


Blue f (d Krzysztof KieSlowski 1993) 
Coates, Paul. “Kieslowski and the Antipolitics of 
Color: A Reading of the ‘Three Colors’ Trilogy.” 
41.2 (winter 2002): 41-66. 


Bodroghkozy, Aniko 
Bodroghkozy, Aniko. “Reel Revolutionaries: An 
Examination of Hollywood's Cycle of 1960s Youth 
Rebellion Films.” 41.3 (spring 2002): 38-58. 
This article analyzes how the major Hollywood 
studios attempted to lure youth audiences in 
1969-1971 with a spate of films about campus 
activism and youth protest. The article also ex- 
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plores the responses to these representations by 
critics writing for the youth movement's under- 


ground newspapers. 


Cameron, James d 

Eisele, John C. “The Wild East: Deconstructing 
the Language of Genre in the Hollywood East- 
ern.” 41.4 (summer 2002): 68-94 


Casablanca f(d Michael Curtiz, 1941) 
Mauer, Barry J. “Film Stills Methodologies: A 
Pedagogical Assignment.” 41.1 (fall 2001): 91-108. 


Chang Son-u d 
Kim, Kyung Hyun. “Post-Trauma and Historical 
Remembrance in Recent South Korean Cinema: 
Reading Park Kwang-su’s A Single Spark (1995) 
and Chang Son-u's A Petal (1996).” 41.4 (sum- 
mer 2002): 95-115. 


City Scenes f(d Yuan Muzhi, 1935) 
Yueh-yu, Yeh. “Historiography and Sinification: 
Music in Chinese Cinema of the 1930s.” 41.3 
(spring 2002): 77-95. 


Clarke, Shirley d 

Heffernan, Kevin. “Inner-City Exhibition and the 
Genre Film: Distributing Night of the Living 
Dead.” 41.3 (spring 2002): 59-76. 


Coates, Paul 

Coates, Paul. “KieSlowski and the Antipolitics of 
Color: A Reading of the ‘Three Colors’ Trilogy.” 
41.2 (winter 2002): 41-66. 

This essay aligns the emphasis on color in 
Krzysztof KieSlowski’s “Three Color” trilogy with 
his explicit renunciation of political discourse. The 
trilogy undermines the bipolarity so often associ- 
ated with such discourse through the antithetical 
meanings its narratives associate with the colors 
and through the existentialism that propels each 
of the principal characters unexpectedly from one 
position to its opposite. 


Comment Ca Va f(dJean-Luc Godard, 1976) 
Hayes, Kevin J. “Godard’s Comment Ca Va (1976): 
From Information Theory to Genetics.” 41.2 
(winter 2002): 67-83. 
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Connor, Bruce d 

Wees, William C. “The Ambiguous Aura of Hol- 
lywood Stars in Avant-Garde Found-Footage 
Films.” 41.2 (winter 2002): 3-18. 


Cook, the Thief, His Wife, and Her 
Lover, The f (d Peter Greenaway, 1990) 
Johnston, Ruth D. “The Staging of the Bourgeois 
Imaginary in The Cook, the Thief, His Wife, and 
Her Lover (1990).” 41.2 (winter 2002): 19-40. 


The Cool World f(d Shirley Clarke, 1966) 
Heffernan, Kevin. “Inner-City Exhibition and the 
Genre Film: Distributing Night of the Living 
Dead.” 41.3 (spring 2002): 59-76. 


Cooper, Gary a 

Eisele, John C. “The Wild East: Deconstructing 
the Language of Genre in the Hollywood East- 
ern.” 41.4 (summer 2002): 68-94. 


Crawford, Joan a 

Stanfield, Peter. “An Excursion into the Lower 
Depths: Hollywood, Urban Primitivism, and St. 
Louis Blues, 1929-1937.” 41.2 (winter 2002): 84— 
108. 


Crosby, Bing a 

Freire-Medeiros, Bianca. “Hollywood Musicals 
and the Invention of Rio de Janeiro, 1933-1953.” 
41.4 (summer 2002): 52-67. 


Cummings, Irving d 

Freire-Medeiros, Bianca. “Hollywood Musicals 
and the Invention of Rio de Janeiro, 1933-1953.” 
41.4 (summer 2002): 52-67. 


Curtiz, Michael d 
Mauer, Barry J. “Film Stills Methodologies: A 
Pedagogical Assignment.” 41.1 (fall 2001): 91-108. 


Deep Throat f(d Gerard Damiano, 1972) 
Schaefer, Eric. “Gauging a Revolution: 16mm 
Film and the Rise of the Pornographic Feature.” 
41.3 (spring 2002): 3-26. 


DuRoy, George d 

Radel, Nicholas F. “The Transnational Ga(y)ze: 
Constructing the East European Object of De- 
sire in Gay Film and Pornography after the Fall 
of the Wall.” 41.1 (fall 2001): 40-62. 


Duvivier, Julien d 

Eisele, John C. “The Wild East: Deconstructing 
the Language of Genre in the Hollywood East- 
ern.” 41.4 (summer 2002): 68-94. 
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8'/2 f (d Federico Fellini, 1963) 
Stubbs, John C. “Fellini’s Portrait of the Creative 
Artist.” 41.4 (summer 2002): 116-31. 


Eisele, John C. 

Eisele, John C. “The Wild East: Deconstructing 
the Language of Genre in the Hollywood East- 
ern.” 41.4 (summer 2002): 68-94. 

This article argues for the existence of a genre 
of films termed the eastern that deals with the 
Middle East. Subgenres of the eastern (Arabian 
nights, sheik, foreign legion, foreign intrigue, and 
terrorist) vary in the degree of identification al- 
lowed the character of the Arab other, reflecting 
the political-historical context of their develop- 
ment, yet they share a number of narrative tropes 
that function as the unifying attributes of the cat- 
egory as a whole. 


Fellini, Federico d,s 
Stubbs, John C. “Fellini’s Portrait of the Creative 
Artist.” 41.4 (summer 2002): 116-31. 


Flaherty, Robert d 

Geiger, Jeffrey. “Imagined Islands: White Shad- 
ows in the South Seas and Cultural Ambivalence.” 
41.3 (spring 2002): 96-119. 


Flaiano, Ennio s 
Stubbs, John C. “Fellini’s Portrait of the Creative 
Artist.” 41.4 (summer 2002): 116-31. 


Flying down to Rio f (d Thorton Free- 
land, 1933) 

Freire-Medeiros, Bianca. “Hollywood Musicals 
and the Invention of Rio de Janeiro, 1933-1953.” 
41.4 (summer 2002): 52-67. 


Ford, John d 
Mauer, Barry J. “Film Stills Methodologies: A 
Pedagogical Assignment.” 41.1 (fall 2001): 91-108. 


Fontaine, Joan a 
Worland, Rick. “Before and after the Fact: Writ- 
ing and Reading Hitchcock’s Suspicion.” 41.4 
(summer 2002): 3-26 


Freeland, Thorton d 

Freire-Medeiros, Bianca. “Hollywood Musicals 
and the Invention of Rio de Janeiro, 1933-1953.” 
41.4 (summer 2002): 52-67. 


Freire-Medeiros, Bianca 
Freire-Medeiros, Bianca. “Hollywood Musicals 
and the Invention of Rio de Janeiro, 1933-1953.” 
41.4 (summer 2002): 52-67. 
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This article reflects on the relationships among 
space, identity, and cinematic representations by 
looking at the ways in which Rio de Janeiro was 
represented in four Hollywood musicals: Flying 
down to Rio (1933), That Night in Rio (1941), Road 
to Rio (1947), and Latin Lovers (1953). 


Gabin, Jean a 

Eisele, John C. “The Wild East: Deconstructing 
the Language of Genre in the Hollywood East- 
ern.” 41.4 (summer 2002): 68-94. 


Geiger, Jeffrey 

Geiger, Jeffrey. “Imagined Islands: White Shad- 
ows in the South Seas and Cultural Ambivalence.” 
41.3 (spring 2002): 96-119. 

This essay examines the ways that W. S. Van 
Dyke’s island romance, White Shadows in the 
South Seas (1928), reveals the imprint of both 
desire and anxiety at the heart of American rep- 
resentations of the South Pacific. The film also 
highlights the transitional and contradictory na- 
ture of American cultural, racial, and sexual dis- 
courses of the 1920s. 


Getting Straight f(d Richard Rush, 1970) 
Bodroghkozy, Aniko. “Reel Revolutionaries: An 
Examination of Hollywood's Cycle of 1960s Youth 
Rebellion Films.” 41.3 (spring 2002): 38-58. 


Gittings, Christopher 

Gittings, Christopher. “Zero Patience, Genre, 
Difference, and Ideology: Singing and Dancing 
Queer Nation.” 41.1 (fall 2001): 28-39. 

John Greyson’s Zero Patience (1993) de- 
scribes oppressive inscriptions of homosexuality 
by appropriating and subverting hegemonic sys- 
tems of representation, such as the documentary 
and the Hollywood musical and horror genres. 
Drawing on the work of Louis Althusser, Richard 
Dyer, Lee Edelman, and Jean-Pierre Oudart, this 
essay provides an ideological mapping of the film’s 
queer discursivities and genre codings to consider 
Greyson’s dismantling of the spectral gay other 
constructed by a white, male heteronormative and 
homophobic camera eye. 


Godard, Jean-Luc d 

Hayes, Kevin J. “Godard’s Comment (a Va 
(1976): From Information Theory to Genetics.” 
41.2 (winter 2002): 67-83. 


Grant, Cary a 

Worland, Rick. “Before and after the Fact: Writ- 
ing and Reading Hitchcock’s Suspicion.” 41.4 
(summer 2002): 3-26. 
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Green, Alfred E. d 

Stanfield, Peter. “An Excursion into the Lower 
Depths: Hollywood, Urban Primitivism, and St. 
Louis Blues, 1929-1937.” 41.2 (winter 2002): 84— 
108. 


Greenaway, Peter d 

Johnston, Ruth D. “The Staging of the Bourgeois 
Imaginary in The Cook, the Thief, His Wife, and 
Her Lover (1990).” 41.2 (winter 2002): 19-40. 


Greyson, John d 

Gittings, Christopher. “Zero Patience, Genre, 
Difference, and Ideology: Singing and Dancing 
Queer Nation.” 41.1 (fall 2001): 28-39. 


Hagmann, Stuart d 

Bodroghkozy, Aniko. “Reel Revolutionaries: An 
Examination of Hollywood's Cycle of 1960s Youth 
Rebellion Films.” 41.3 (spring 2002): 38-58. 


Hallelujah! f(d King Vidor, 1929) 
Stanfield, Peter. “An Excursion into the Lower 
Depths: Hollywood, Urban Primitivism, and St. 
Louis Blues, 1929-1937.” 41.2 (winter 2002): 84— 
108. 


Handy, W. C. m 

Stanfield, Peter. “An Excursion into the Lower 
Depths: Hollywood, Urban Primitivism, and St. 
Louis Blues, 1929-1937.” 41.2 (winter 2002): 84— 
108. 


Hankin, Kelly 

Hankin, Kelly. “Lesbian Locations: The Produc- 
tion of Lesbian Bar Space in The Killing of Sister 
George.” 41.1 (fall 2001): 3-27. 

This article offers a production history of the 
lesbian bar scene in Robert Aldrich’s The Killing 
of Sister George (1968), the first Hollywood film 
shot in a lesbian nightclub. Reading this produc- 
tion alongside contemporaneous representations 
of lesbian bars, this essay shows how Aldrich’s de- 
sire for “authenticity” is symptomatic of hetero- 
sexual desire to know and penetrate clandestine 
lesbian space. 


Harris, Theresa a 

Stanfield, Peter. “An Excursion into the Lower 
Depths: Hollywood, Urban Primitivism, and St. 
Louis Blues, 1929-1937.” 41.2 (winter 2002): 84— 
108. 


Hayes, Kevin J. 

Hayes, Kevin J. “Godard’s Comment Ca Va 
(1976): From Information Theory to Genetics.” 
41.2 (winter 2002): 67-83. 
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Despite its poignancy and its wide-ranging 
cultural implications, Comment Ca Va (1976) 
remains one of Godard’s least-known films. Using 
technological theories of communication and ap- 
plying new discoveries in genetics, Godard tells a 
self-reflexive story about a newspaperman’s effort 
to make a video about the newspaper business and 
to make contact with his son, which amounts to a 
virtual meta-essay on the communication process. 


He, Luting m 

Yueh-yu, Yeh. “Historiography and Sinification: 
Music in Chinese Cinema of the 1930s.” 41.3 
(spring 2002): 77-95. 


Heffernan, Kevin 

Heffernan, Kevin. “Inner-City Exhibition and the 
Genre Film: Distributing Night of the Living 
Dead.” 41.3 (spring 2002): 59-76. 

The controversy surrounding the 1968 release 
of Night of the Living Dead was the result of 
changes in the horror genre and efforts by the 
distributor, Continental, to exploit its diverse sea- 
sonal releases in several markets, including the 
afternoon matinee, art house, and inner-city 
neighborhood theater. 


Hepburn, Audrey a 

Smith, Dina M. “Global Cinderella: Sabrina 
(1954), Hollywood, and Postwar International- 
ism.” 41.4 (summer 2002): 27-51. 


Her Fragrant Emulsion f(d Lewis Klahr, 
1987) 

Wees, William C. “The Ambiguous Aura of Hol- 
lywood Stars in Avant-Garde Found-Footage 
Films.” 41.2 (winter 2002): 3-18. 


Hitchcock, Alfred d 

Worland, Rick. “Before and after the Fact: Writ- 
ing and Reading Hitchcock’s Suspicion.” 41.4 
(summer 2002): 3-26. 


Hope, Bob a 

Freire-Medeiros, Bianca. “Hollywood Musicals 
and the Invention of Rio de Janeiro, 1933-1953.” 
41.4 (summer 2002): 52-67. 


Johnny Belinda f(d Jean Negulesco, 1948) 
Projansky, Sarah. “The Elusive/Ubiquitous Repre- 
sentation of Rape: A Historical Survey of Rape in 
U.S. Film, 1903-1972.” 41.1 (fall 2001): 63-90. 


Johnston, Ruth D. 
Johnston, Ruth D. “The Staging of the Bourgeois 
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Imaginary in The Cook, the Thief, His Wife, and 
Her Lover (1990).” 41.2 (winter 2002): 19-40. 

Against a backdrop of theorizations of the 
bourgeois subject and the grotesque body, 
abjection, and carnival, this essay analyzes the 
function of the “demarcating imperative” mani- 
fested in the spatial and temporal structures of 
The Cook, the Thief, His Wife, and Her Lover 
(1990) and relates these to its spectacles of dis- 
gust on the one hand and to the critique of con- 
sumer society on the other. 


Kieslowski, Krzysztof d 

Coates, Paul. “KieSlowski and the Antipolitics of 
Color: A Reading of the “Three Colors” Trilogy.” 
41.2 (winter 2002): 41-66. 


Killing of Sister George, The f (d Rob- 
ert Aldrich, 1968) 

Hankin, Kelly. “Lesbian Locations: The Produc- 
tion of Lesbian Bar Space in The Killing of Sister 
George.” 41.1 (fall 2001): 3-27. 


Kim, Kyung Hyun 

Kim, Kyung Hyun. “Post-Trauma and Historical 
Remembrance in Recent South Korean Cinema: 
Reading Park Kwang-su’s A Single Spark (1995) 
and Chang Son-u’s A Petal (1996).” 41.4 (summer 
2002): 95-115. 

Two recent films made in South Korea exem- 
plify that country’s post-traumatic cinema by help- 
ing to reconcile painful public history through 
personalized perspectives. The depictions in these 
films of sensitive historical matters—the labor 
movement in the 1970s and the Kwangju upris- 
ing in 1980—demonstrate the difficulties of re- 
cuperating a salient political subject in a cinema 
previously disfigured by state violence. 


Klahr, Lewis d 

Wees, William C. “The Ambiguous Aura of Hol- 
lywood Stars in Avant-Garde Found-Footage 
Films.” 41.2 (winter 2002): 3-18. 


Korda, Alexander p 

Eisele, John C. “The Wild East: Deconstructing 
the Language of Genre in the Hollywood East- 
ern.” 41.4 (summer 2002): 68-94. 


Kurthy, Tom d 

Radel, Nicholas F. “The Transnational Ga(y)ze: 
Constructing the East European Object of De- 
sire in Gay Film and Pornography after the Fall 
of the Wall.” 41.1 (fall 2001): 40-62. 
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Ladies They Talk About f (d William 
Keighley, 1933) 

Stanfield, Peter. “An Excursion into the Lower 
Depths: Hollywood, Urban Primitivism, and St. 
Louis Blues, 1929-1937.” 41.2 (winter 2002): 84— 
108. 


Lamour, Dorothy a 

Freire-Medeiros, Bianca. “Hollywood Musicals 
and the Invention of Rio de Janeiro, 1933-1953.” 
41.4 (summer 2002): 52-67. 


Landis, John d, p 

Tashiro, Charles S. “The Twilight Zone of Con- 
temporary Hollywood Production.” 41.3 (spring 
2002): 27-37. 


Latin Lovers f(d Mervyn LeRoy, 1953) 
Freire-Medeiros, Bianca. “Hollywood Musicals 
and the Invention of Rio de Janeiro, 1933-1953.” 
41.4 (summer 2002): 52-67. 


LeRoy, Mervyn d 

Freire-Medeiros, Bianca. “Hollywood Musicals 
and the Invention of Rio de Janeiro, 1933-1953.” 
41.4 (summer 2002): 52-67. 


Man Who Shot Liberty Valance, The f 
(d John Ford, 1962) 

Mauer, Barry J. “Film Stills Methodologies: A 
Pedagogical Assignment.” 41.1 (fall 2001): 91- 
108. 


Marilyn Times Five f(dBruce Connor, 1973) 
Wees, William C. “The Ambiguous Aura of Hol- 
lywood Stars in Avant-Garde Found-Footage 
Films.” 41.2 (winter 2002): 3-18. 


Mastroianni, Marcello a 
Stubbs, John C. “Fellini’s Portrait of the Creative 
Artist.” 41.4 (summer 2002): 116-31. 


Mauer, Barry J. 

Mauer, Barry J. “Film Stills Methodologies: A 
Pedagogical Assignment.” 41.1 (fall 2001): 91- 
108. 

This essay describes an innovative film studies 
assignment in which students explore still photog- 
raphy and Hollywood cinema. The author and his 
freshman cinema studies students learned by do- 
ing—they created their own film stills after Cindy 
Sherman, employing frame analysis, semiotics, 
and Barthes’s concept of the “third meaning” 
along the way. 
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McLeod, Norman Z. d 

Freire-Medeiros, Bianca. “Hollywood Musicals 
and the Invention of Rio de Janeiro, 1933-1953.” 
41.4 (summer 2002): 52-67. 


Melford, George a, 1921 

Eisele, John C. “The Wild East: Deconstructing 
the Language of Genre in the Hollywood East- 
ern.” 41.4 (summer 2002): 68-94. 


Micheaux, Oscar d 

Projansky, Sarah. “The Elusive/Ubiquitous Rep- 
resentation of Rape: A Historical Survey of Rape 
in U.S. Film, 1903-1972.” 41.1 (fall 2001): 63-90. 


Milestone, Lewis d 

Stanfield, Peter. “An Excursion into the Lower 
Depths: Hollywood, Urban Primitivism, and St. 
Louis Blues, 1929-1937.” 41.2 (winter 2002): 84— 
108. 


Milland, Ray d 

Heffernan, Kevin. “Inner-City Exhibition and the 
Genre Film: Distributing Night of the Living 
Dead.” 41.3 (spring 2002): 59-76. 


Miranda, Carmen a 

Freire-Medeiros, Bianca. “Hollywood Musicals 
and the Invention of Rio de Janeiro, 1933-1953.” 
41.4 (summer 2002): 52-67. 


Mona f(pGraffiti, 1970) 

Schaefer, Eric. “Gauging a Revolution: 16mm 
Film and the Rise of the Pornographic Feature.” 
41.3 (spring 2002): 3-26. 


Murnau, F. W. d 

Szaloky, Melinda. “Sounding Images in Silent 
Film: Visual Acoustics in Murnau’s Sunrise.” 41.2 
(winter 2002): 109-31. 


My Polish Waiter f(d Gary Terracino, 1994) 
Radel, Nicholas F. “The Transnational Ga(y)ze: 
Constructing the East European Object of De- 
sire in Gay Film and Pornography after the Fall 
of the Wall.” 41.1 (fall 2001): 40-62. 


Negulesco, Jean d 

Projansky, Sarah. “The Elusive/Ubiquitous Rep- 
resentation of Rape: A Historical Survey of Rape 
in U.S. Film, 1903-1972.” 41.1 (fall 2001): 63-90. 


Night of the Living Dead f (d George 
Romero, 1968) 

Mauer, Barry J. “Film Stills Methodologies: A 
Pedagogical Assignment.” 41.1 (fall 2001): 91-108. 
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Heffernan, Kevin. “Inner-City Exhibition and 
the Genre Film: Distributing Night of the Living 
Dead.” 41.3 (spring 2002): 59-76. 


Page, Eileen a 

Hankin, Kelly. “Lesbian Locations: The Produc- 
tion of Lesbian Bar Space in The Killing of Sister 
George.” 41.1 (fall 2001): 3-27. 


Panic in Year Zero f(d Ray Milland, 1962) 
Heffernan, Kevin. “Inner-City Exhibition and the 
Genre Film: Distributing Night of the Living 
Dead.” 41.3 (spring 2002): 59-76. 


Park Kwang-su d 

Kim, Kyung Hyun. “Post-Trauma and Historical 
Remembrance in Recent South Korean Cinema: 
Reading Park Kwang-su’s A Single Spark (1995) 
and Chang S6n-u’s A Petal (1996).” 41.4 (sum- 
mer 2002): 95-115. 


Pepe le Moko f (d Julien Duvivier, 1936) 
Eisele, John C. “The Wild East: Deconstructing 
the Language of Genre in the Hollywood East- 
ern.” 41.4 (summer 2002): 68-94. 


Petal, A f(dChang 1996) 

Kim, Kyung Hyun. “Post-Trauma and Historical 
Remembrance in Recent South Korean Cinema: 
Reading Park Kwang-su’s A Single Spark (1995) 
and Chang Son-u’s A Petal (1996).” 41.4 (sum- 
mer 2002): 95-115. 


Pinelli, Tullio s 
Stubbs, John C. “Fellini’s Portrait of the Creative 
Artist.” 41.4 (summer 2002): 116-31. 


Projansky, Sarah 
Projansky, Sarah. “The Elusive/Ubiquitous Rep- 
resentation of Rape: A Historical Survey of Rape 
in U.S. Film, 1903-1972.” 41.1 (fall 2001): 63-90. 
This article offers a historical analysis of rape 
in U.S. films from 1903 to 1972, using a critical 
feminist perspective that addresses gender, class, 
race, nationality, and their intersectionality. De- 
spite the fact that the Hollywood Production Code 
forbade rape scenes, rape did appear; however, the 
strategies for representing it shifted. This essay ex- 
amines the ubiquitous representations of implicit 
and explicit rape during this period and argues that 
rape is a central theme in American cinema. 
Radel, Nicholas F. 


Radel, Nicholas F. “The Transnational Ga(y)ze: 
Constructing the East European Object of De- 
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sire in Gay Film and Pornography after the Fall 
of the Wall.” 41.1 (fall 2001): 40-62. 

Gay pornography employing men from for- 
merly Communist Eastern Europe, including My 
Polish Waiter (1994), can be seen as accultura- 
tion narratives in which the Eastern European 
acts as a marker in the construction of American 
gay identities. These films thus formulate con- 
temporary gay culture at the center of post-Cold 
War political and economic relations. 


Rain f(d Lewis Milestone, 1932) 
Stanfield, Peter. “An Excursion into the Lower 
Depths: Hollywood, Urban Primitivism, and St. 
Louis Blues, 1929-1937.” 41.2 (winter 2002): 84— 
108. 


Raphaelson, Samuel. s 

Worland, Rick. “Before and after the Fact: Writ- 
ing and Reading Hitchcock’s Suspicion.” 41.4 
(summer 2002): 3-26. 


Rappaport, Mark d 

Wees, William C. “The Ambiguous Aura of Hol- 
lywood Stars in Avant-Garde Found-Footage 
Films.” 41.2 (winter 2002): 3-18. 


Red f (d Krzysztof Kieslowski 1994) 
Coates, Paul. “KieSlowski and the Antipolitics of 
Color: A Reading of the ‘Three Colors’ Trilogy.” 
41.2 (winter 2002): 41-66. 


Remembrance f(dJerry Tartaglia, 1990) 
Wees, William C. “The Ambiguous Aura of Hol- 
lywood Stars in Avant-Garde Found-Footage 
Films.” 41.2 (winter 2002): 3-18. 


Road to Rio f(dNorman Z. McLeod, 1947) 
Freire-Medeiros, Bianca. “Hollywood Musicals 
and the Invention of Rio de Janeiro, 1933-1953.” 
41.4 (summer 2002): 52-67. 


Rock Hudson’s Home Movies f (d Mark 
Rappaport, 1992) 

Wees, William C. “The Ambiguous Aura of Hol- 
lywood Stars in Avant-Garde Found-Footage 
Films.” 41.2 (winter 2002): 3-18. 


Romero, George d 

Mauer, Barry J. “Film Stills Methodologies: A 

Pedagogical Assignment.” 41.1 (fall 2001): 91-108. 
Heffernan, Kevin. “Inner-City Exhibition and 

the Genre Film: Distributing Night of the Living 

Dead.” 41.3 (spring 2002): 59-76. 
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Roth, Lilian a 

Stanfield, Peter. “An Excursion into the Lower 
Depths: Hollywood, Urban Primitivism, and St. 
Louis Blues, 1929-1937.” 41.2 (winter 2002): 84— 
108. 


Rush, Richard d 

Bodroghkozy, Aniko. “Reel Revolutionaries: An 
Examination of Hollywood's Cycle of 1960s Youth 
Rebellion Films.” 41.3 (spring 2002): 38-58. 


Sabrina f (d Billy Wilder, 1954) 

Smith, Dina M. “Global Cinderella: Sabrina 
(1954), Hollywood, and Postwar International- 
ism.” 41.4 (summer 2002): 27-51. 


Sauna Paradiso f(d George DuRoy, 1994) 
Radel, Nicholas F. “The Transnational Ga(y)ze: 
Constructing the East European Object of De- 
sire in Gay Film and Pornography after the Fall 
of the Wall.” 41.1 (fall 2001): 40-62. 


Schaefer, Eric 

Schaefer, Eric. “Gauging a Revolution: 16mm 
Film and the Rise of the Pornographic Feature.” 
41.3 (spring 2002): 3-26. 

This article suggests that during the late 1960s 
the introduction of 16mm film technology into 
an adult film marketplace dominated by 35mm 
production and exhibition precipitated a series of 
industrial adjustments that resulted in the devel- 
opment of the hardcore narrative feature. 


Schwarzenegger, Arnold a 
Eisele, John C. “The Wild East: Deconstructing 
the Language of Genre in the Hollywood East- 
ern.” 41.4 (summer 2002): 68-94. 


Sheik, The f (d George Melford, 1921) 
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U.S. postwar foreign policy discourses find 
their way into Hollywood, particularly in Billy 
Wilder's Cinderella films and especially in Sabrina 
(1954). These films cast the period’s gendered, 
dominant foreign policy discourses in terms of the 
Hollywood Cinderella romance: orphan Europe 
seduced by American assistance. 
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This essay considers how Hollywood pre- 
sented the song St. Louis Blues in a number of 
movies during the early to mid-1930s. It argues 
that the tune’s history and accumulated use in 
films enabled Hollywood to employ it in an in- 
creasingly complex manner to evoke essential 
questions about female sexuality, class, and race. 
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Music in Chinese Cinema of the 1930s.” 41.3 
(spring 2002): 77-95. 


Stubbs, John C. 
Stubbs, John C. “Fellini’s Portrait of the Creative 
Artist.” 41.4 (summer 2002): 116-31. 

In his autobiographical films, Federico Fellini 
creates a “legend” of himself and films that legend. 
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In 8'/2 (1963), his portrait of the artist, Fellini 
presents the creative process as occurring more 
or less in Henri Poincaré’s four stages: prepara- 
tion, incubation, Eureka! moment, and verifi- 
cation, with an emphasis on stages 2 and 3. The 
harem sequence in 8'/2 illustrates incubation, and 
the ending is the Eureka! moment. 
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Silent cinema has an acoustic dimension that 
originates in the image and can be materialized 
through its plastic compositions. The twofold aim 
of this essay is to weigh several theories about 
how spectators comprehend “visual sounds” and 
to illustrate the masterful use of visual acoustics 
in F. W. Murnau’s Sunrise (1927). 
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When working with footage of Hollywood stars, 
avant-garde filmmakers subject these stars’ im- 
ages to a complex dialectic of critique and admi- 
ration, analysis and appreciation, deconstruction 
and reconstruction. The resulting images invest 
the stars’ original auras with a new, more ambigu- 
ous significance. 
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Worland, Rick 

Worland, Rick. “Before and after the Fact: Writ- 
ing and Reading Hitchcock's Suspicion.” 41.4 
(summer 2002): 3-26. 

This article combines a historical investigation 
with critical analysis of Suspicion (1941), a film 
long undervalued because of misinformation 
about its production history. This essay provides 
a documented account of Suspicion from novel 
to screenplay to release, considering issues of 
script adaptation, censorship, responses of pre- 
view audiences, and the promotion of Hitchcock 
as the movie's third star. 
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Yueh-yu, Yeh. “Historiography and Sinification: 
Music in Chinese Cinema of the 1930s.” 41.3 
(spring 2002): 77-95. 

Sinification, in the sense of rendering Chi- 
nese, or indigenizing a foreign medium, has been 
a dominant discourse in Chinese film historiog- 
raphy. This article analyzes film music in Chinese 
cinema of the 1930s and argues that sinification 
should not be taken as a natural or inevitable pro- 
cess but instead should be viewed as a conditional, 
negotiated practice, subject to intertwined indus- 
trial and political mediations. 
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